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so as to render possible a sudden twist In the plot required
by the author.

These faults were even more noticeable in the work
of Thomas Heywood. He wrote with enormous speed
and only in A Woman killed with Kindness, a poignant
study of an emotional crisis between ordinary middle-
class people, did he avoid them.

Most of Dekker's plays likewise show the same defects.
Added to them is the more serious one of a low comedy
plot, clumsily introduced and having no real connection
with the main theme. This breach of artistic taste,
apparent in so many works of the period, was often due
to the fact that plays were written for a particular
company, whose low comedian was a popular favourite
and had, perforce, to be provided with a part.

In The Shoemakers Holiday, a play with a jolly,
wholesome humanity about it, exemplified in the person
of Simon Eyre with his entire lack of self-consciousness,
his kind heart, his bluff good humour and his racy
speech, this flaw is absent. But it was a widespread
one and when French influence made itself felt after
the Restoration the reaction against the sub-plot had
already begun.

During the reign of James I a change came over
tragedy.

Shakespeare's themes, in themselves, had been simple.
He wrote of general and perennial vices like jealousy or
ambition. And then, gradually, doubt began to creep in.
Shakespeare mastered it. But later writers did not and
confidence gave way to uncertainty and despondency.

The Renaissance was thirsty for knowledge and
appreciative of art and beauty, but it was a movement
built, in the main, on no solid foundation of morality.
So, when the first fine careless rapture was over, the
dramatists, as representatives In some measure of
prevailing ideas, found themselves in the depths of a
spiritual despair.